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Abstract  
Through the review of the general community of the study, the researcher found 

that upgrading the art of Arabic calligraphy was a concern that Muslims have been 
preoccupied with since the dawn of Islam. The calligraphers kept developing and adding 
under the eyes of the group that provided them with its criticism and approbation, and 
aesthetic values and specific illustrative standards were established for drawing letters 
and extracting manuscripts. 

The study mentioned the assertion of a number of researchers and specialists in 
Arabic calligraphy, illustration and typographical design, that the improvement of the 
design of Arabic typography can only be accompanied by a good understanding of the 
foundations of writing Arabic letters, and a conscious application of them. To achieve 
this end, the study suggests that the efforts of specialists in the fields of calligraphy, 
design, printing and computer technologies, education and others should be integrated at 
the level of countries and groups whose languages are written in the Arabic script. 

This research is concerned with the study of (the aesthetics of employing Arabic 
calligraphy in typographic designs), and the research has been divided into four 
chapters. Summarized by the following question: What are the aesthetics that lead to the 
employment of Arabic calligraphy in typographic designs. What distinguishes the 
various aesthetics in showing the aesthetics of employing Arabic calligraphy in 
typographic designs? 

The second chapter included three sections about me, the first (Arabic 
calligraphy, origin and development) and the second topic (types of Arabic calligraphy) 
or the third topic (the aesthetics of employing Arabic calligraphy in typographic 
designs). Fourth on the results and conclusions of the research. 
First: the results 
1. The aesthetic linear formations must be governed by the organizational factors and 

the formal organization variables of the character design, which are structural 
components that interact for the purpose of producing a successful linear 
composition through: 

2. The comprehensiveness of perception, which is one of the organizational factors that 
work in a constructive direction and in the perception of form in the aesthetics that 
employ the Arabic calligraphy as a whole, while ignoring the partial differences and 
anomalies due to the dominance of balanced and formally equivalent bodies in the 
environment of linear formations in typographic designs. 

Second conclusions: 
1. Adopting the organizational factors and the variables of the aesthetic formal 

organization as a starting point for establishing a perceptual structure in the linear 
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formations, and factors through which an understanding of the psychological 
dimensions of the process of perceiving the shape in the letter and the word as an 
initial formal unit, or the linear formation as a complex formal unit. 

2. A successful calligraphic formation is achieved by paying attention to both the 
form and the floor. The floor in the formations of Arabic calligraphy has an active 
presence in supporting and strengthening the formal structure of these formations. 
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